HMOSAIC

MULTI-EFFECT PROCESSOR

The manufacturer may continuously upgrade and optimize this product and may
change its packaging, included or other
details without prior notice. Product images are for reference only and may differ
slightly from the actual product because of lighting or display differences. Before
purchase, confirm the actual functions andspecifications with your local dealer
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INSTRUCTIONS FOR USE

Power Supply and Battery Safety

Power supply requirements:This device is powered through
a USB Type-C port. Use a DC 5V 1A power adapter for
charging or continuous power.

Built-in battery management: The device has a built-in
1000mAh lithium

battery and can be used while charging. The indicator remains
red while charging and turns green when fully charged. If the
device will not be used for a long period, charge it every few
months to protect battery life.

Avoid extreme environments: Do not expose the device
to very high temperatures, such as direct sunlight on a car
dashboard, or to extremely humid environments. This may
overheat the battery or short-circuit the internal electronics.

Device Connection and Hearing Protection

Protect hearing and equipment: Before wearing
monitor headphones connected to the 3.5mm PHONES
jack, or connecting an external guitar amplifier or mixer,
turn the MASTER knob to minimum. After connecting,
slowly raise the volume to a comfortable level.
Connect and disconnect cables safely: When inserting
or removing 6.35mm instrument cables from INPUT or
OUTPUT, keep the processor or downstream
amplification muted or at low volume to prevent
transient pops from damaging speakers.

Use the correct connectors: Use the mono and stereo
connectors correctly. Connect guitars and other
instruments to the 6.35mm TS mono input (1M ohm),
and monitor headphones to the 3.5mm TRS stereo
output (16 ohm). Do not interchange them.
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Screen and Knob Protection

Handle gently: The TFT screen and encoder knobs
(MASTER/SELECTOR) are precision electronic
components. Do not press the screen forcefully or twist
or strike the knobs, as this may cause irreversible
physical damage.

Power-off protection: When using the advanced
REPLACE or SWAP save operations, ensure that the
battery has sufficient charge or that power is connected.
Do not force the device to shut down during saving, as
preset data may be lost.

Footswitch Operation and Maintenance

Use moderate force: Press the footswitches with
normal force. Do not kick them or place your body
weight on them, as this may damage the microswitches
or base plate.

Keep out liquids and dust: Avoid use in muddy, wet, or
dusty environments. If liquid is spilled, immediately
power off and wipe the device dry to prevent a short
circuit.

Protect cables:Keep audio and power cables clear of
the footswitches to avoid stepping on connectors or
dragging the device.

Avoid scratches: Flat-soled shoes are recommended.
Do not use shoes with metal studs, which may scratch
the panel or damage the metal caps.
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PANEL OVERVIEW

1. 1.47-inch TFT screen: Displays preset information,
the effect chain, adjustable parameters, and device
status.

2. Power button: Press and hold to turn the device on
or off.

3. MASTER knob (encoder): Turn to control the overall
output volume.Outside the main interface, a pop-up
shows the current master volume.Press briefly as the
Home key to return to the main interface. Press and
hold to save a preset.

4. SELECTOR knob (encoder): Turn to adjust
parameter values,change presets or modules, and move
the cursor. Press briefly to confirm a selection, enter
editing, or switch pages.

5. Footswitch indicators: Linked to the A/B/C
footswitches. They show the active tone in preset-bank
mode, module on/off status in STOMP mode, and the
selected position in parameter lists.

6. A/B/C footswitches: Used for preset switching,
module on/off control,parameter-list switching, and
other operations.
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OE50® ﬁ

7. 6.35mm TS input: Mono input for a guitar, bass, or
other instrument.

8. Charging indicator: Red while charging and green
when fully charged.

9. USB-C port: Connect a 5V supply for charging and
use while charging. Connect to a computer as a USB
audio interface for recording. Connect the official
computer software for detailed parameter editing, preset
management, IR import, theme and language changes,
and firmware updates. Supports USB MIDI control. With
an OTG adapter, connects to a phone or tablet for
synchronized digital audio and video recording.

10. 3.5mm TRS output: Stereo output for monitor
headphones.

11. 6.35mm TS output: Mono output for an amplifier or
mixer.
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INTERFACE OVERVIEW

Main Interface

output INPUt  \ASTER  Preset

s nal signal
|g 9 total output vo\ume -switch  Battery

Level

Lo B ! Wiee pes py | Display
Module
“1” parameter
- | adjustment
i | Global
Settings
AURA PAD | 801,75
preset Group preset Specific
name numbering preset number

The main interface appears after startup.

Turn and press the SELECTOR knob to access its
functions.

Footswitch functions on the main interface:

Press A/B/C: Select the corresponding tone in the
bank

PressA+B: BANK- PressB+C: BANK+

Hold A+ B: STOMP Hold B+C: : TUNER
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Module Parameter Interface

Preés footswitch A to enter the
module list. Turn SELECTOR to
choose a module or customize the

module order. y : .
Press footswitch C to switch the

current module on or off.
Press footswitch B to move to the parameter area for
the selected module.Turn SELECTOR to choose an
effect or adjust a parameter.

Global Settings Interface

SETTIHGS 01706
LOOPEACK OFF
INPUT GAIN +0
USE VOLUME 100
BT VOLUME 100
HIDI CHANHEL 0
FIRMIWARE 0.5
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Menu Item Range Function
When enabled, external audio
received through USB or BT can
Loopback on/off be mixed with the guitar signal
and recorded again through
USB.
Input Gain  |-20dB~+20dB| Adjusts the instrument input gain.
Adjusts the volume of audio
USB Volume 010100 | oceived through USB.
BT Volume 0to 100 | Adjusts the volume of audio
received through BT.
MIDI Channel 0~16 Sets the MIDI receive channel,
Channel 0 enables omni mode
" ) Displays the currently installed
Firmware Version | firmware version..

Flashing
when
setting

Stomp Interface

1. Hold SELECTOR to enter
mapping setup.

2. Turn SELECTOR to select a
target module, then press A, B,
or C to assign it.

3. Hold SELECTOR to exit
setup.

Note: Mappings are saved
with the preset.

After the mapping is saved, enter the STOMP interface
and press A,B, or C to independently switch the
assigned effect module on or off.
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Tuner Interface
TUHER IN TUHE

c C# D D# E F F# G G# A A# B

440 HZ STANDARD

Turn SELECTOR to set the reference frequency or
enable or disable mute tuning.

Reference frequency: Adjustable from 400Hz to 480Hz
(default:440Hz).

Mute tuning: Enabled by default; output is muted while
tuning.

Preset Saving

pefation prompts |
CE

P




From the main interface: Hold MASTER until the bank
number changes color. Turn SELECTOR from the current
preset to the target preset. Press SELECTOR, choose
REPLACE or SWAP, then press SELECTOR again to
save. A success message appears.

Outside the main interface: Hold MASTER to save the
current preset parameters directly. A success message
appears.

BT

Mosaic contains two completely independent BT
modules. Either can be enabled or disabled without
affecting the other.

Mosaic Audio (BT audio):Receives media audio from a
phone or tablet. Once connected, music from the phone
can be used as accompaniment through the processor.
Mosaic Midi (data BT):Connects to the official mobile app
fortwo-way parameter synchronization, control, and editing.
Important: Before first pairing, the Mosaic Midi module
is hidden.Pair it directly inside the official mobile app.
After pairing succeeds,the name appears in the phone's
system BT settings.

Companion Software

Connect Mosaic to a computer or phone to use the free
companion software for complete device management,
including tone editing,preset file import and export, NAM
file import, third-party IR loading,and factory reset. The
software supports Windows, Mac, Android, and iOS.
Visit www.LIVTRAMUSIC.com to download and install it.
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Audio Interface Function

The device is a class-compliant USB audio interface. A
computer recognizes it automatically as Mosaic. It also
supports direct OTG connection to a phone or tablet for
high-quality internal recording and live streaming.

EFFECT LIST

FX1

FX1

Effect Description Parameters
Removes low-level Threshold: noise gate

1-4 gat background noise and | threshold (-100.0 to 0.0

gate cleans the playing dB)

signal.
Adaptive noise gate No manual parameters.
thatautomatically The device automatically

2-4autogate | (. changes detects and adapts to
in the input signal. signal-level changes.
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3-4 NG-Com

Noise gate and
compressor combined
to optimize noise
floor and dynamic

Gate: noise gate
threshold (-100.0 to 0.0
dB)
Threshold:compression
threshold (-60.0 to 0.0 dB)
Ratio:compression ratio
(1.1:110.20.0:1)

Knee: transition hardness
(0.0t024.0 dB)

Attack: attack time (0.0 to
200.0 ms)

Release: release time (0.0
t0 1000.0 ms)

Makeup: gain
compensation (-24.0 to
24.0 dB)

4-4
compressor

Smooths volume
fluctuations

and stabilizes tonal
characterrange.

Threshold: compression
threshold (-60.0 to 0.0 dB)

Knee: transition hardness
(0.01024.0 dB)

Attack: attack time (0.0 to
200.0 ms)

Release: release time (0.0
to

1000.0 ms)

Makeup: gain
compensation

(-24.010 24.0 dB)

FX2

Effect

Description

Parameters

1-11 scream

Modeled after the
Ibanez TS9 pedal.

Gain: 0.0to 1.0
Tone: 0 to 100
Level: 0 to 100

2-11 Klone

Modeled after the Ryra
The Klone pedal.

Gain: 0.0to 1.0
Ton to 100
Level: 0 to 100
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Effect Description Parameters
Gain: 0.0t0 1.0
Modeled after the
3-11 OCD Tone: 0 to 100
Fulltone OCD pedal. o0 0 100
Modeled after the Boss | Gain: 0.0t0 1.0
4-11 DS2 DS-2 pedal. Tone: 0 to 100
Level: 0 to 100
Modeled after the EHX | Gain: 0.0t0 1.0
5-11 PIFUZZ | gig wuft Pi pedal. Tone: 0 to 100
Level: 0 to 100
Modeled after the Gain: 0.0t0 1.0
6-11 Range Dallas-Arbiter Tone: 0to 100
pedal. Level: 0 to 100
| Gain:0.0t0 1.0
7-11 XAC Modeled after the Xotic | 1oc0'to 100
AC Booster pedal. Level: 00 100
Modeled after the
8-11 Fiman Friedman Boost: 0.0to 1.0
Marty Friedman pedal.
Pitch-shifting effect Pitch: interval (12t 12 st)
9-11 Pitch that changes Fine: pitch fine-tune (-1.00 to1.00)

the signal interval.

Mix: dry/wet ratio (0t 100)

10-11 env wah

Envelope wah. Playing
dynamics automatically
trigger the filter sweep.

Freg center frequency (10.0 020kHz)
Env:envelope sensiivity (0.00 20Kz}
Q resonance (010200

M cryAvet ato 010 100)

11-11 auto wah

Automatic wah. The
fiiter sweeps cyclically
using the selected
waveform.

o cnter requency (163 6352
Sweop: sweep range 010 100)

Rate: sweep rate (0.00 t08.00Hz)
‘Shape: sweep waveform (0 to100)
Mix: dry/wet ratio (0 to 100)

AMP

Parameters: Gain: gain amount (0.0 to 1.0);
Bass:low-frequency body (-10.0 t010.0dB); Mid: midrange
presence (-10.0 to 10.0dB); Treble: brightness and clarity
(-10.0 to 10.0dB); Level: module output level (-10.0 to10.0dB).
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Effect

Description

1-30 BogXTC1

Modeled after Bogner XTC preamp tone 1.

2-30 BogXTC2

Modeled after Bogner XTC preamp tone 2.

3-30 ENGP1 Modeled after ENGL Powerball E645 preamp tone 1.|
4-30 ENGP2 Modeled after ENGL Powerball E645 preamp tone 2.|
5-30 Fd59Bm | Modeled after Fender 59 Bassman preamp tone.
6-30 Fd65Dk | Modeled after Fender 65 Darkface preamp tone.
7-30 Hiw103 | Modeled after Hiwatt DR103 preamp tone.

8-30 MarDSL1

Modeled after Marshall DSL50 preamp tone 1.

9-30 MarDSL2

Modeled after Marshall DSL50 preamp tone 2.

10-30 Mar8001

Modeled after Marshall JCM800 preamp tone 1.

11-30 Mar8002

Modeled after Marshall JCM800 preamp tone 2.

12-30 MesR1 Modeled after Mesa Boogie Rectifier preamp tone 1.
13-30 MesR2 | Modeled after Mesa Boogie Rectifier preamp tone 2.
14-30 MesR3 Modeled after Mesa Boogie Rectifier preamp tone 3.

15-30 0gG120

Modeled after Orange Graphic 120 preamp tone.

16-30 Pey51501

Modeled after Peavey 5150 preamp tone 1.

17-30 Pey51502

Modeled after Peavey 5150 preamp tone 2.

18-30 Pey6505

Modeled after Peavey 6505 preamp tone.

19-30 RanT21

Modeled after Randall T2 preamp tone 1.

20-30 RanT22

Modeled after Randall T2 preamp tone 2.

21-30 RoJC120

Modeled after Roland JC-120 preamp tone.

22-30SL01001

Modeled after Soldano SLO-100 preamp tone 1.

23-30 SLO1002

Modeled after Soldano SLO-100 preamp tone 2.

24-30SL01003

Modeled after Soldano SLO-100 preamp tone 3.

25-30 VXAC30

Modeled after VOX AC30 preamp tone.

26-30 ApSVTVR

Modeled after Ampeg SVT VR preamp tone.

27-30 ApSVTCL

Modeled after Ampeg SVT-CL preamp tone.

28-30 Adn900

Modeled after Ashdown ABM900 EVO Il preamp tone.
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‘ 29-30 Hiw320 ‘ Modeled after Hiwatt Jupiter 320 preamp tone.

‘ 30-30 MarSup ‘ Modeled after Marshall Super Bass preamp tone. ‘

CAB

Parameters: Low Cut: removes excess muddy bass (20.0 to
500Hz). High Cut:reduces harsh high-frequency edge (2k to

20kHz).
Effect Description
1-30 Bog412A | Bogner 4x12 cabinet tone A
2-30 Bog412B | Bogner 4x12 cabinet tone B
3-30 Eng412A | ENGL E412 Pro Vintage 30 4x12 cabinet tone A

4-30 Eng412B

ENGL E412 Pro Vintage 30 4x12 cabinet tone B

5-30 FdTR212

Fender Twin Reverb Darkface 2x12 cabinet tone

6-30 Fd59BM410

Fender 1959 Bassman 4x10 cabinet tone

7-30 Hiw412

Hiwatt Brilliant 4x12 cabinet tone

8-30 Mar412A

Marshall V30 4x12 cabinet tone A

9-30 Mar412B

Modeled after Marshall V30 4x12 cabinet tone B.

10-30 Mar96412A

Modeled after Marshall 1960B 4x12 cabinet tone A.

11-30 Mar964128

Modeled after Marshall 1960B 4x12 cabinet tone B.

12-30 Mes412A

Modeled after Mesa/Boogie Oversized V30 4x12 cabinet tone A.

13-30 Mes412B

Modeled after Mesa/Boogie Oversized V30 4x12 cabinet tone B.

14-30 Mes412C

Modeled after Mesa/Boogie Oversized V30 4x12 cabinet tone C.

15-30 0g412

Modeled after Orange Vintage 30 4x12 cabinet tone.

16-30 pey412A

Modeled after Peavey 5150 4x12 cabinet tone A.

17-30 pey412B

Modeled after Peavey 5150 4x12 cabinet tone B.

18-30 peyVk412

Modeled after Peavey Valveking 4x12 cabinet tone.

19-30Ran112A

Modeled after Randall RD112 1x12 cabinet tone A.

20-30 Ran112B

Modeled after Randall RD112 1x12 cabinet tone B.
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21-30 Ran112C | Modeled after Randall RD112 1x12 cabinet tone C.

22-30 SLO412A | Modeled after Soldano SLO412 4x12 cabinet tone A.|

23-30 SLO412B | Modeled after Soldano SLO412 4x12 cabinet tone B.|

24-30 SLO412C | Modeled after Soldano SLO412 4x12 cabinet tone C.|

25-30 AC30212 | Modeled after VOX AC30 2x12 cabinet tone.

26-30AP810 Modeled after Ampeg 8x10 cabinet tone.

27-30 Ap410 Modeled after Ampeg SVT 4x10 cabinet tone.

28-30Adn410 |Modeled after Ashdown 4x10 cabinet tone.

29-30 HiwB410 | Modeled after Hiwatt B410 4x10 cabinet tone.

30-30Mar412 Modeled after Marshall 4x12 cabinet tone.

Effect Description Parameters
Classic BBD analog Ee‘adyt;1 :(9 S?O%?S
1-8 bbd delay with warm AZ; rEv ety
vintage tape character. | Mix- 0 to 100
Clean, transparent Time: 0.1 to 3000ms
2-8 digital digital delay suitable for | Feedback: 0 to 95

many styles.character. | Mix: 0 to 100

Ducking delay lowers | Time: 0.1 0 3000ms
3-8 duck repeats while playing Feedback: 0 to 95
Filter: 0 to 100

to prevent
Pitch-shifted delay Time: 0.1 to 3000ms
Feedback: 0 to 95
4-8 Ice with anairy, frozen Interval: -12 to 12st
ambience. Mix: 0 to 100
Reverses the delayed Time: 0.1 to 3000ms
5-8 reverse signalto create a Feedback: 0 to 95

dreamlike spatial effect. | Mix: 0 to 100

Lo-fi delay with bit-depth | fing: 2053000

= il Bit Depth: 4 to 16b
6-8 lofi distortion and aged tape | BDept & to iek
character. Mix: 0t0 100
Diffuse delay that softens | fcioce o™
7-8 smear and blurs repeats fora | Smear0to 100
smooth spatial spread. ;’ffnﬂ'gggg)
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Modulated delay with

Time: 0.1 to 3000ms
Feedback: 0 to 95

reverb with warm,
smooth vintagetone.

8-8 mod pitch movement for a Mod Depth: 0.0 to 20.0ms
richer layered tone. Mod Rate: 0.05 to 5.00Hz
Mix: 0 to 100
MOD
Effect Description Parameters
Classic chorus that Rate: 0.10 to 3.74Hz
1-5 chorus widens the sound field | Depth: 0.00to 1.00ms
and adds fullness.
Cyclic phase sweep | Rate: 0.05 to 5.00Hz
2-5 phaser with a flowing, rotating | Feedback: -95 to 95
characte Mix: 0 to 100
Comb-filtered flanging | Rate: 0.0 to 5.00Hz
3-5 flanger with an airy metallic Feedback: -95 to 95
character. Mix: 0 to 100
Rate: 0.01 to 20.0Hz
Volume tremolo that
" raises and lowers level
4-5 tremolo gyclally according o | glo/Sauare/Saw
the waveform. mooth: 0.00 to 40.0Hz
Mix: 0 to 100
Rate: 0.01 to 20.0Hz
Pitch vibrato that adds | Depth: 0.0 to 20.0ms
-5 vi subtle cyclic pitch Wave:
5-5 vibrato e P Sine/Triangle/Square/Saw-
: Mix: 0 to 100
Effect Description Parameters
—— Decay: 05 to 12.0
Room reverb simulating ;
1-7 room a small indoor space _I?re E?ecliy' ?6%‘0 80.0ms
with a compact, natural | 21" 10 150
sound field. oo
Mix: 0 to 100
Decay: 0.0 o 12.05
2-7 plate Classic metal-plate Pre Delay: 5.0 to 80.0ms

Crossover: 800Hz to 8kHz
Mod: 0 to 100
Mix: 0 to 100
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Hall reverb simulating a

Decay: 0.5 to 12.0s

3-7 hall large concert hall with a | Pre Delay: 0.0 to 80.0ms
broad, grand space. HF Damp 0to 100
Mod: 0 to 100
Mix: 0 to 100
Concert-hall reverb with | Decay: 0.5 to 12.0s
a clear, orderly sound Pre Delay: 0.0 to 80.0ms
4-7 concert field suited to solo Tone: 0 to 100
performance. LF Damp: 0 to 100
Mix: 0 to 100
Spring reverb recreating BECE""U 5 3001[2 gg o
- i a vintage amplifier re Delay: 0.0 to 80.0ms
5-7 spring ok for Tone: 0 to 100

spring tank for classic
rock character.

Mod: 0 to 100
Mix: 0 to 100

6-7 shimmer

Shimmer reverb with
pitch-shifted harmonics
for an airy, dreamlike
ambience

Decay: 0.0 10 12.05
Pre Delay: 5.0 to 120.0ms

Tone: 0 to 100
Pitch: -24 to 24st
Mix: 0 to 100

7-7 cloud

Cloud ambience reverb
with very long decay
and gentle modulation.

Decay: 1.0 lo 100.0s
Tone: Oto 1

Mod Depth: D to 100
Mod Rate: 0.02 to 0.25Hz.
Mix: 0 to 100

EQ

Effect Description Parameters
Three-band EQ for Low: -15 to 15dB
1-3eq3 quick low,mid, and high
a fone adjustment. High: -15 to 158
Six-band parametric EQ | B2 (120): 120Hz (-15 to 15d8)
2-3eq6 for detailed multi-band B% %gg; égg:;: ‘g :g :ggg)
tone shaping. 85 (1K): 1kHz (-15 to 1508)
B6 (2K): 2kHz (- 1510 15::5)
B7 (4K): 4kHz (-15 1o 1508)
B1(60): 60Hz (15 to 150B)
Eight-band ful-range | B8 (350" ;?,8321 1310 158)
EQ for precise tone B4 (500): 500Hz (15 to 150B)
3-3eq8 shaping across the B5 (1 K): 1kHz (- \5 to 15dB)

entire spectrum.

B6 (2K): 2kHz (-15 to 15dB)
B7 (4K): 4kHz (-15 to 15dB)
B8 (8K): 8kHz (-15 to 15dB)
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Disclaimer

The manufacturers and product names mentioned in this
list are used solely to objectively describe the tonal
performance and functional characteristics of related
products. They do not constitute a recommendation,
approval, or endorsement of any manufacturer or
product, nor any form of quality guarantee or usage
advice. All trademarks are the lawful property of their
respective owners. Their use here is only to help explain
product information and does not infringe exclusive
trademark rights.

MIDI Control

This device supports comprehensive remote control
through thestandard MIDI protocol. You can quickly
change tones, switch individual effects, or use an
expression pedal for precise real-time parametercontrol
by configuring the MIDI control command table. The
MIDI controlcommand table must be downloaded
separately from the official website.

SPECIFICATIONS

« A/D/A conversion: 24-bit

« Sampling rate: 44.1kHz

« Signal-to-noise ratio: 103dB

« Frequency band: 2400MHz to 2483.5MHz (2.4GHz ISM band)
» Maximum RF power transmitted in the operating band:
6.4dBm (EIRP)

« Effect modules: supports up to 8+1 effect modules

« Presets: 75 preset locations, including 48 factory presets
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« Analog input connection

+ Input: 6.35mm (1/4 in) unbalanced TS, impedance 1M ohm

« Analog output connections

+ Output: 6.35mm (1/4 in) unbalanced TS, impedance 100 ohm
« Stereo headphone output: 3.5mm (1/8 in) TRS, impedance 16
ohm

- Digital connection

+ USB port: USB 2.0 Type-C

+ USB recording specifications

+ Sampling frequency: 44.1kHz

+ Bit depth: 24-bit

+ Dimensions and weight

« Dimensions: 168mm (L) x 71mm (W) x 43.5mm (H)

* Weight: approximately 395g

+ Power

« Power requirement: USB-C, DC 5V 1A

« Built-in lithium battery: 1000mAh

* Included accessories

+ USB-C data cable, manual, and belt-clip accessory

TROUBLESHOOTING

If you encounter any of the following problems while
using Mosaic, first follow this guide for basic
troubleshooting. If the problem remains, contact official
after-sales support.

1. The device will not power on

Battery depleted: The battery may be completely empty.
Connect the device with a compliant USB-C data cable and
5V 1A power adapter. Check that the charging indicator is
solid red. Charge briefly, then hold the power button.

Button operation: Confirm that you are pressing and holding
the power button.
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2. The display is active, but there

is no sound

Master volume too low: Check whether the MASTER knob is
at minimum.Turn it clockwise slowly to raise the volume.
Incorrect connection: Confirm that the instrument is
connected to the 6.35mm INPUT. Do not connect
headphones to the 6.35mm output; monitor headphones must
use the 3.5mm PHONES jack.

Mute tuning is active: Check whether the tuner interface is
open with mute tuning enabled. Press SELECTOR or MASTER
briefly to leave the tuner.

Module level too low: Check whether Level for AMP, CAB, or
another effect in the current chain is set to 0 or very low.

3. Excessive background noise or
obvious electrical hum

Gain or distortion too high: High-gain tones naturally amplify
background noise. Check the AMP Gain setting and distortion
effect parameters.

Noise gate disabled: Enable gate, auto gate, or NG-Com
near the beginning of the effect chain, such as in FX1, and
raise Threshold until the noise is removed.

Power interference: When charging during use, an unfiltered
low-quality adapter may introduce AC noise. Disconnect the
charging cable and test on the internal battery. If the noise
disappears, use a higher-quality adapter.

Cable problem: Check whether the guitar cable has poor
shielding or is worn. Try a high-quality instrument cable.

4. BT will not connect or the device
cannot be found
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Hidden Mosaic Midi: The Mosaic Midi module used for
parameter control is hidden before first pairing. Do not search
blindly in the phone's system BT settings. Open the official
mobile app and pair from its connection screen.

Wrong connection target: For accompaniment playback,
connect to Mosaic Audio in the phone's system BT settings.
For preset editing,connect to Mosaic Midi inside the app.

5. No sound in phone or computer USB

recording or live streaming

Audio input volume: In Global Settings, check whether USB
Volume is set to 0.

Loopback disabled: To record accompaniment from the
computer or phone together with the guitar, set Loopback to
on in Global Settings.

Incompatible OTG cable: Use an OTG adapter that supports
data transfer. A charge-only cable cannot carry audio data.
System device selection: In the computer or DAW audio
settings,select Mosaic Midi as both the input and output
device.

6. Edited tone parameters are lost

after restart

Save operation not performed:Preset module edits are not
saved automatically. Outside the main interface, hold
MASTER; or from the main interface, use REPLACE or SWAP
and confirm the save.Parameters are stored permanently only
after the success message appears. Unsaved edits are lost
when another preset is selected or the device is powered off.

FCC Warning Statement

Any changes or modifications not expressly approved by the
party responsible for compliance could void the user’s
authority to operate the equipment.
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This device complies with Part 15 of the FCC Rules.
Operation is subject to the following two conditions:

(1) this device may not cause harmful interference, and

(2) this device must accept any interference received,
including interference that may cause undesired operation.
This transmitter must not be co-located or operating in
conjunction with any other antenna or transmitter.

Note: This equipment has been tested and found to comply
with the limits for a Class B digital device, pursuant to Part 15
of the FCC Rules. These limits are designed to provide
reasonable protection against harmful interference in a
residential installation. This equipment generates, uses, and
can radiate radio frequency energy, and if not installed and
used in accordance with the instructions, may cause harmful
interference to radio communications. However, there is no
guarantee that interference will not occur in a particular
installation. If this equipment does cause harmful interference
to radio or television reception, which can be determined by
turning the equipment off and on, the user is encouraged to
try to correct the interference by one or more of the following
measures:

— Reorient or relocate the receiving antenna.

- Increase the separation between the equipment and
receiver.

— Connect the equipment into an outlet on a circuit different
from that to which the receiver is connected.

— Consult the dealer or an experienced radio/TV technician for
help.

Ot —==C€E
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MOSAIC

MULTI-EFFECT PROCESSOR

AP Fi

SMARNRER =R THEA RS, ATRERHERE RN, MG,
BRI, MERGREXET, WMABEORSTEM. ~RENERRLE
\ BERBEFERTER, THSSNGEERNEE, RUSE, ARRGE
WA TR =R, HENS A= R SERRINBE R ANAE o




H#

fE R 01-02

RN B 02-03

RENE

FRE 04
BREHRE 05
2RRERE 05-06
Stomp B 06
WEERE 07
TR RIFIRIE 07
BTIhAE 08
BER T 08
ERIAE 08
HRIE 09-20
MIDI $25%) 20
MESH 21

B IPEHEE 22-23



fERZTE

He Gt 2iRA

BEFAIAEICAD © A& RA USB Type-G HEOMMA, HHLE
P& DC 5V 1A MAGHYERIRIERCRR 1T FE B S FF it e .
RE B EAE 1000mAh §BEt, SIHATIHA.
FEMERTERALNES, RBREERTENERRE.
EKHETERRESE, EWSRLIARERE—R, MR
PR Ew.

BRBIRIFE BB RERBERSEE WMAXESS
ENREL) RERLEIRE S, MURTERbE A sk R ERE i
.

REERERNREP

RPN 5% @ AEMAIAVTEH (EX 3.5m PHONES 301)
SERSMIE M EE BT A LA, HFLEIE MSTER i (2
MHER) AERK. M/ EETER, BESUNEEEGE
AT BEKF .

RRERGEM ¢ FEHEARKE 6.35m RBAAZ (INPUT)
Figthgk (OUTPUT) B, ERBRIFURBAFIHY FEEL
TFHENREERS, UREBRENESTRIFEER.
ERXSED AR EES I HEED. ShEREEE
A 6.35mm TS BFEEMHA (I MQ) ; MIFEHIEEN 3.5m
TRS MfRFEMIE (BRI 16Q) , YIREUGERFERENE
#HIR.

BB SR ERIP

SRFRIRME | EHRLAY TFT RIS RARROERIE (MASTER / SELECTOR)
AREEE T, B2ANRERSRROGER. BEEE, Uk
SER ATERIBEIIR .
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BREB{RTF @ 7Ei#1T “WERE (REPLACE) ” 3 “XiufR7E (SWAP
) 7 WERIRIER, WHIREERETEREEEER, YAER
FHERBHIN, URTEHIEERR.

RETIR(E S 4P

SERERREE  WMERNEIRE, YIRNERLESHELE
£, URIRMEN X RIG &R

BAARBAL @ BsefEiRk, SATRBEMA. HRICLHERE,
SEENBTEBHHET, BiILERGIREH.

ERGH MRS AE R MRS/ IR, B ERN
REGEM OSBRI E .

BREE  @WFTRERE, VNFHEERTOETRE
, BRI ERS IR £ B IE.

ERTB

@ LATET TFT BB : BTEFMRER. SR, T
HRIGERE .
@ FFRHER | KRBT M.

-02-



(3 MASTER HEfll (4RfBE8) : iEstishimsmim s (&
FEREEEN, FRAAEHERYMLALEE) . Gk
ER Home 8, BEIERE. KRHITRIGRERIE.
@SELECTORKESH (4RE32R) : iestBPosiE. YIRmg
/B, BERNAT. SETAEE. EAGRRE. YHRAE.
® BRETIETAT 1 5 A/B/C SRETHEE), EFGEMR FiRRY
BIESE; £ STOWP MR TIRFRAFFERE; EL5II%
BRERT YL FIULE .

® A/B/C BRET : HTUGTIR. BRI XITH . SRIIRHR
BB,

B¢ 200

®°Es®®

@ 6.35mm TS HAED : gEEHN, BFEES /U
EZN

® FEHRIETAT : RAMLAITER, RHEGE.

(© USB-C %[00 : &4 5v iE7RE (Hazxmm) .
USB HRO (BF) MERBMHITRE. EEEFEm LA
BEHITEEEE, EEE. IR SN ERELKEHR. EF
REFR. S USB MIDI RSN & . $EE 016 ¥4
BEEFH/ PRI EERS N FRE .

@ 3.5mm TRS ¥itH3EO : srhmint, AT EERITE.
6.35mm TSRO : gEEME, BT EEsHlRs
A&,
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RENA
IRE

@ WA MASTERFU® BT
E5 55 /‘E'\Eﬁﬁ ‘ai% FEXR

DEEEEEEN | 0p pige pr EE TN

F'1FI

PRESET ‘
ﬁiﬁ% FR ﬁ?ﬂﬁiﬁﬁ% BTUERS
FHESAHNERE.

T MRS FAEE SELECTOR HESRATIAIR)E R EAS AINAE .
FRE FEREIINAE:
FEREST (A/B/C) : ARMIEE

52 A+B: BANK- 5 B+C: BANK+

K#A+B: STOMP K B+C: TUNER
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Eﬁ*&ﬁﬁ

L&Aﬁfﬂﬂﬁ)\’fiﬂa?u% L&Chﬂt}] ‘
FASELECTORAESH L AT IR/ ?ﬁeéﬁﬂiﬂ%ﬁ
B E JAERIFF ES :
DIRBER§T HE AR RTINS R AR R BB HIETS
[X13, FISELECTORMESRIEIZIIR/ATSH

ERRERE

g N
SETTINGS 01706
LOOPBACK OFF
INPUT GAIH +0
USB VOLUME 100
BT UVODLUME 100
HMIDI CHANHEL 1)
FIRMIWARE 0.5
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Bl BHEE Theft
FrEE, @it USB s BT MIAMISN
Loopback on/off HER, TRAGRESHRET
USB FA.
Input Gain | -20dB™+20dB | T FIMALIKLE.
USB Volume 07100 B USB EOMAOENEE.
BT Volume 07100 WEBTHANE AL E.
MIDI JEid: 0~16MFi8 Hig &EH
- MIDI $EHIEE; EEIGAR, FR
MIDI Channel 0716 e Banieny g
Firmware MAS BRI &R TR A .
Stomp5RE
1. K4% SELECTORFEHIE NRRST
wE
2. HfEb% SELECTORRE I HE B 745
R, 5THEA/B/CTERUBRGTARE

BENE BRGFEYE, N STOWPRE, 581% A/B/C ERETEDAT
IhILIEHIXT R 40 E BURAERAYFF %
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AERFE
TUHER IH TUHE

c C# D D# E F F# G G# A A# B

440 HZ STANDARD

i SELECTOR HEfHAERCIEIZFSEMFIFHRBHTREIFX.

BERE  ATESEE 400Hz ~ 480Hz (BRIA 440Hz) .
BERE | BMTH, BErRL S,

TR RTFR(F

3 Hige pigs py N

F'1FI

81,75

EEREF — SELECTOR AESHEMIERTE, MAEHREMI)
A WASTER B, SEMREHSIE. B 1R,

# SELECTOR AESH, MATMig— B ZFEREF —

3@4% SELECTOR HESH, HEASIRIE REPLACE  Ci% MASTER i, BIEREFLAITRRS
(GEZF) oS () #BfE. BRUEER %, BHRSLRERNER.
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BT

Mosaic MEFELIMIAINR BTHIR, PO A SIMFFRXH,
ERFi.

Mosaic Audio (BTE$R) :
ATREFNRFROEERSIN. EEE, THFNEFRER
HEANEHRSE.

Mosaic Midi (¥iEBT) :
ATEEESFI APP, MW ESHESIEHSEN.

VIER C Mosaic Midi RIRFEEREAATAT “FRE" KA. K
SUEBEESFH APP WERSEREH, BMING, %EH
FRRHEFNRGHBTIRET RS

BRERH

4 Mosaic SEIZZ BN FH, ENAIEMA%BNERERAXEN
WEBITEEER, WAHER. SA/SHEFRH. SA
NAM 32, mMEEZF IR THURKRELTRES. i
BB (Windows. Mac) R#EN (Android. i0S) . i&ifia]
www. LIVIRAMUS1C. com T#;Z BN AT

=_=

BEFINEE

SR USRI, SEREBRIT ARSI osaic
jf=rednet e atiosflandvistey
,08,



HRIR

FX1
BREM SRR BEREA

SHRRMEEE PIRER, 1L | Threshold: i@ EMEAEI IR0
1-4 gate wEEE {ESIERAF (-100.070.0

dB)

2-4 auto gate

EEEAI, BiES

EFHFTHEY, &

i

RfE S e
FEH

3-4NG-Com

BE + ERZA—,
RIS AL RIRSEHESE
&l

Gate: 275 )iE{E
(=100.070.0 dB)
Threshold: FE4E % IR
HF (-60.070.0 dB)
Ratio: E4ERELL
(1.1:1720.0:1)
Knee : FE4RIS HE4RHE
(0.0724.0 dB)
Attack: 4R R EHETIE)
(0.07200.0 ms)
Release: E4EREAET 8]
(0.071000. 0 ms)
Makeup: FE4EHEER#Mz
(-24.024.0 dB)

4-4
compressor

wE, REE

Threshold: E4EfA% I 5F
HF (-60.070.0 dB)
Ratio: E4ERELL
(1.1:1720.0:1)

Knee: FE4RIT HE4RHE
(0.0724.0 dB)

Attack: 4R R EHATIE)
(0.07200.0 ms)
Release: [E4EREAET 8]
(0.071000.0 ms)
Makeup: FE4REHEER#Mz
(-24.0724.0 dB)
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FX2
HREH SRR S HiHEE
1-11 EF Ibanez T59 Gain: (0. 0Z1.0)
scream BHEESE Tone: (0%1/100)
&F Ryra The Leve! : (0%]100)
2-11Klone Klone HBREBIRE
&
EF Fulltone 0CD
3-110CD BHGEREEE
£F Boss DS-28
4-11DS2 REEE
T EHX Big Muff
5-11 Pi BHEREE
PIFUZZ £F
Dallas-Arbiter
Rangemaster EiR
6-11Range | RBiESE
ETF Xotic AC
Booster HREEIR
7-11XAC 5t
HT Friedman Boost: (0. 0FI1. 0)
Marty Friedman #
8-11Fiman | S
HEMR, BwEE
SHZ Pitch:BifEI2
(-12712 st)
9-11 Pitch Fine: E&ilifg
(-1.0071.00)
Mix: F3EEE (07100)
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FX2

HREN | BB - L]
RS, B | Freq:EZEH/0H (10 0720kHz)
RRAFEER | Env: BRI (0. 00720kHz)
10-11 RN | 0 EREIRIER (0.1720.0)
env wah Mix: F3EEE (07100)
Freq: BEF USRIz
(16373. 5kHz)
BEEREE, #% | Sweep:FSTTEM (07100)
WEBMAERIR | Rate:33SFEREF (0. 0078. 00Hz)
11-11 TR Shape: 13K (07100)
auto wah Mix: FELE (07100)
AP
BHYIRA Gain: T E R 0.071.0)
Bass: T LSAERE 5 T4 (-10.0710. 0dB)
Mid: B35 e itk SR B (-10. 0710. 0dB)
Treble BYESARE 5 EMTE
(-10.0710. 0dB)
Leve B TSR HREE KB T
(-10.0710. 0dB)
HREH HRER

1-30 BogXTC1

HT Bogner XTC HIZEREE1

2-30 BogXTC2

#T Bogner XTC RIRIEES @2

3-30 ENGP1  |EF ENGL Powerbal| E645 BIREMEZG1
4-30ENGP2  [ET ENGL Powerbal | E645 BIREEAEE 2
5-30 FA59Bm |#T Fender 59 Bassman RIZREIRE R

-




AMP

HRRHR R
6-30 Fd65Dk  |E-F Fender 65 Darkface RIRIZIEZ
7-30 Hiwl03  |EF Hiwatt DR103 BIRERSTE

8-30 MarDSL1

ETF Marshal | DSL50 RIREEEZ &1

9-30 MarDSL2

ETF Marshal | DSL50 RIZEFEE &2

10-30 Mar8001

HTF Marshall JOMB0O BIZRIZIEE 1

11-30Marg8002

ETF Marshal | JCMB0O HIREIEZ G2

12-30MesR1 | EF Mesa Boogie Rectifier BIRERSEI
13-30 MesR2  |EF Mesa Boogie Rectifier RIRRMEFHE2
14-30 MesR3  [HF Mesa Boogie Rectifier BIZEIEHE3

15-30 06120

EF Orange Graphic 120 RIZEES &

16-30Pey51501]

ET Peavey 5150 RIRERT &1

17-30 Pey51502

HTF Peavey 5150 RIREIRFE a2

18-30 Pey6505

ET Peavey 6505 RIREREE

19-30 RanT21

#TF Randall T2 RIRERSE1

20-30 RanT22

ETF Randal| T2 FIREES @2

21-30 RoJC120

T Roland JC-120 BIREIES

22-30SLO1001

ETF Soldano SLO-100RTHREEES &1

23-305L01002

HTF Soldano SLO-100 RTRIEAEE &2

24-30 SLO1003

HF Soldano SLO-100 HIREIEZEI
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AMP

BREH

SRt

25-30 VXAC30

EF VOX AC30 BIREIEE R

26-30 ApSVTVR

ET Ampeg SVT R RIRERESE

27-30 ApSVTCL

HTF Ampeg SVT-CL RIREIRFZE

28-30 Adn900

HT Ashdown ABM00 EVO |1 RIRERS &

29-30 Hiw320

HTF Hiwatt Jupiter 320 BIREES R

30-30 MarSup

HTF Marshall Super Bass RIREES &

CAB

BHIRA Low Cut:{ESALIRR, EMSHREAEST
(20.07500 Hz) High Cut:ESATIRR, HIAR
BIESRER (2K 20kHz)

HREH BRI

1-30 Bog412A

ETF Bogner 4X12 FEKEEA

2-30 Bog412B

HT Bogner 4X12 FAKE @B

3-30 Eng412A

HF ENGL E412 ProVintage30 4X 12 F61FE
A

4-30 Eng412B

HTF ENGL E412 ProVintage30 4X 12 S
B

5-30 FdTR212

#F Fender Twin Reverb Darkface 2X12
SR

6-30 HTF Fender 1959 Bassman 4X10 fAE
Fd59BM410
7-30 Hiw412 | EF Hiwatt Brilliant 4X12 SR

8-30 Mar412A

ETF Marshal| V30 4X12 fAKS GBA
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CAB

HRET

R

9-30 Mar412B

#T Marshal| V30 4X12 FAAE @B

10-30
Mar96412A

HTF Marshal | 19608 4X12 FA{RE A

11-30
Mar96412B

EF Marshal| 19608 4X 12 FAtAE &B

12-30 Mes412A

T Mesa/Boogie Oversized V30 4X12
HEEEA

13-30 Mes412B

£F Mesa/Boogie Oversized V30 4X12
HIEE BB

14-30 Mes412C

T MMesa/Boogie Oversized V30 4X12
FEEEEC

15-30 0g412

#TF Orange Vintage30 4X12 F8ikS

16-30 pey412A

HET Peavey 5150 4X12 FAFS BA

17-30 pey412B

HTF Peavey 5150 4X12 FAASEB

18-30

HTF Peavey Valveking 4X12 falkEE

peyvk412

£F Randal | RD112 1X12 fA{KE A

19-30 Ran112A

#TF Randall RD112 1X12 FHFSEB

20-30 Ran112B

EF Randall RD112 1X12 FFSEC

21-30 Ran112C

#TF Soldano SL0412 4X12 FARE BA

22-30 SLO412A

ETF Soldano SL0412 4X12 FAAE B

23-30 SLO412B

£F Soldano SL0412 4X12 FAKREEC

24-30 SLO412C

HT VOX AC30 2X 12 kSR

25-30 AC30212

HT Ampeg 8X10 ABE

26-30 AP810

HT Ampeg SVT 4X10 S E

27-30 Ap410

#ET Ashdown 4X10 FEEE R

28-30 Adn410

HTF Hiwatt B410 4X10 FEFSE

29-30 HiwB410

EF Marshal | 4X12 fthE
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DEL

HREH

SRR

L

1-8 bbd

£88 BBD R4l
TR, EHR
BRHATEIE R R
)=

De lay : B 5 XEAHAF1E] (172000ms)
Feedback : TS XEATE 2 X H (0795)
Age: T EdE WA (07100)
Mix: TS EERTFEEL (07100)

2-8
digital

SBRFIE
R, B&TE
BiE, BEEE
ES::

Time : 5L ATEFE] (0. 173000ms)
Feedback : T HERTE & X 4 (0795)
Mix: SRS TREL (07100)

3-8 duck

INEHER, &
ZeTEEIER
EREE, #
SEGER

Time: JFTERTAIIE (0. 173000ms)
Feedback: VTIERTEERH (0795)
Filter: JBTERER G (07100)

4-8lce

IKEHIEE
iR, HERT AR
HEERS,
ZERFAELE

Time: HFSLERTEFIE] (0. 173000ms)
Feedback : TS XEATE & X H (0795)
Interval AT ERTFBIAZIE (-12712st)
Mix: TS EERTFEEE (07100)

5-8
reverse

REZER, &
B EBGERHE
s, BERY
HIEHR

Time : TS EERTRTIE] (0. 173000ms)
Feedback : I HERATE 8 ) 4 (0795)
Mix: TS IERTFELL (07100)

6-8 lofi

IRREIER

L RAHE
EEEZIAH
Rk

Time: YT53ERTAIE (2. 073000ms)
Feedback: TS XERTE R R H (0795)
Bit Depth:ifTi ESALLEFRE (4716b)
LoFi Mix: AT EREMR AL (07100)
Mix: T EE A FIELL (07100)




DEL

HREBT | R BERA
Time: FF5ERTAFIE (0. 173000ms)
SREMIEIR, 3R |Feedback: ATERTESERH (0795)
7-8 WASHIIERHS | Smear : TS SIREURMIZE (07100
smear |5, EEEM |Filter: WHERERE R (07100)
ZIEGRERE | Mix: JFFERFIREE (07100)

Time: YHF5ERTATIE) (0. 173000ms)

VAR, &

Feedback: TIERTEERH (0795)
Mod Depth: ETBHIRE
(0.0720. Oms)

8-8 mod [FTETHEAE K |Mod Rate: JATHEHIRE
), HBEXR | (0.0575.00Hz)
BFE Mix: JETERFIEEL (07100)
MOD
HRBT | R BERA
ZHUEIRK  |Rate: FPHAISHHIEE
15 R, WEFH | (0.1073.74H2)
chorus |ER, HE&If |Depth: FTIAMEEHIRE

HER

(0.0071. 00ms)

MR, A |Rate: FTHAGIHERE
2-5 LilkEEtiv;d (0.0575. 00Hz) Feedback: WHFHEALR
phaser |#), SEEH |BEE (-95795)
TANERERE  (Mix: AR TFIEL (07100)
i%ezmﬁ%, fi |Rate: JETHEIAEHIERE
35 b4 (0.0575. 00Hz) Feedback: E¥5$EAR
flanger B (-95795)

Mix: ETHERTFIEL (07100)
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MOD

BB | R BRIRHA
EgpmE, jp | Rete: WHHIEEENRE (001720 0%)
45 |mmEmie | Deth WHHERRKRE 07100
tremolo |[(kIxjr g | vaver AR
(Sine/Triangle/Square/Saw)
Smooth: VITHEAATETRE (0.00740. Oz)
Mix: iETEERTIELL (07100)
Rate: T ERKANERE (0.01720. 0Hz)
5.5 Depth: IFTESIERE (0.0720. 0ms)
vibrato [EhEEE | weve: EEEHIEN
(Sine/Triangle/Square/Saw)
Mix: JHFHRTFEEE (07100)
REV
WRBER R BHIREA
RBIELRM, 12 |Decay: WHRMITAAIK (0.5712.0s)
HUNBIERZ | Pre Delay: YETHHIRERRTE (0. 0780. Oms)
1-7Troom|is], FEHEE |Tone: FIHEMETEAAME (07100)
B#% Mod: BT RMPIERIEHIRE (07100)

Mix: JETHRMITFELL (07100)
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REV

BREWH

SR

SR

2-7 plate|

IR, &
AERRES
&, REIR

bl

Decay: JTHRMIZEAAT (0.5712.0s)
Pre Delay: ET5FRIERATIE] (0. 0780. Oms)
Tone: ET53RNIE ¢ ARHE (07100)

Mod: EFSEMIAIEREHIRL (07100)

Mix: JETSEMTEEL 07100)

3-7hall

KR, %
MARBER
F, Z=E%EE
E

Decay: YETHRIMEEMAT (0. 5712. 0s)
Pre Delay: JEF5FAERAIE] (0. 0780. Oms)

LF Damp: A5 ESAEERIASE (07100)
Mix: JET5EAGFREL (07100)

RETEW, | pocay, WSRIERETK 0.5712.05)

"“jﬁ‘ﬁfﬂ Pre Delay: JF¥5HEIREHE (0. 0°80. Oms)
47 B, BABE |\ panp: HESTEARRE (07100
concert | % Mod: JEH5R PRI (07100)

Mix: JTSRMMTFEEL (07100)

SHFEORM, B | Decay: WINRIIZEAATC (0.07120s)
5-7 ZIENEFER | Pre Delay: JETSTUEIRASE (5.0780.0ms)
spring | %G, & | Crossover: JFTHERSASMAZ (800H Bktz)

FERRR Mod: ETSEIPIEREHIRE (07100)

ix: ETHRIFEEL (07100)




REV

HREB | R BHIRE
Decay: JT5RIMFTAAT (0.0712. 0s)
6-7 RSN, % | Pre Delay: JITSTUEIRAHIE) (5. 07120. Oms)
shimmer |25, & | Tone: VETRINE GAARE 07100)
sERggE | Pitch: ATIRIGHIEETR (24724st)
& Mix: JAFRITFREL (07100)
Zigs @y | Decav: TSR IFTART K (1.07100. 0s)
7-7cloud |, #@ikzrm | Toe VTR NG E € AARE (07100)
wsmgnygsm), | Mod Depth: VETEHIREE 07100)
#ﬂiﬂl‘ﬂ%!ﬁz' Mod Rate: B¥5iEHIEREE (0. 0270. 25Hz)
Mix: JFTRMTFELL (07100)
EQ
BRBH | BRI BHRA
ZEE, B Low: WTRIAEE (-15715dB)
1-3eq3 |FIFHIX. Mid: FTHRIFER (-15715dB)
. ESREE |High: BTHEREE (-15715d8)
B2 (120): 120Hz STEREMATS (-1571508)
ABEEY B3 (250): 250Hz STEREEITS (-1571508)
g o sgmeays | B4 600): S00Hz SEREFEIATS (~157158)
2-3eq6 Zﬂ’}igz*ﬁ B5 (1K) : 1KHz SREREFMIEYS (~1571508)

B6 (K): 2AKHz SRERE @Y (-1571508)
B7 (4K): 4Kz STEREIETS (-1571548)
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EQ

HREW | BRHE BHIHEA

B (60) :60Hz SERE TS (-1571548)
B2 (120) :120Hz SFEREII/ATS (-1571508)
B3 (250) :250Hz SREREEITS (-1571508)
J\ER255t | B4 (500) :500Hz SEREEIATS (-157158)
3-3eq8 |, INERHKE| BS (1K) :1KHz SFERES BT (-1571508)
B B6 (2K) :2KHz STEGERIETS (+1571508)
B7 (4K) :4KHz STEREEIATS (157158)
B8 (&) :8KHz STERE AT (-1571508)

==

L

AFIRPRRA B RERBR, RATEREAEX~ZNE R
KGR, THRRRIHER M~ RS, ATRES,
IS RATA A R R RIESE AN

PR AR ARBARMAEM=, HXEFAUREIIN
NRAA. AFFES EREIRNGIA, (RABBRE~RERZ

A, THIRTEEiRE AREERIC.

MIDI#ZEH

AR ESTFHBTFOEN D AT S EATIEG] . TILRREL]
®ER., FEEEHR, EREARBBERHTSHOIAREHET
R, EEFTLUBEMIDRHIESRATTRIRE. MIDUZHIIESRE
FERSBITEH)
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S

+ A/D/A §&3: 24-bit

- SREEER: 44, 1kHz

- fERELE: 103dB

- $7ER : 2400MHz"2483. 5MHz (2. 4GHz | SWAFiER)

- REELIESERAR SR A SISATNZE 6. 4dBm (EIRP)
CHRER: RALHE 841 MERIER

CTRRHE: 75 MURLE, 48R

- RN

M 6.35mm (1/4") FEFHHMA (TS) &0, BERAMQ
- BRI

i 6.35mm (1/4") JEE@AL (TS) #EQO, MAIRI100Q
SItRE (EAL) i 3.5mm (1/8") TRS 30, FAH16Q
- HFEE

- USBfEM: USB2.0 Type-C

- USB SREMMK

- RAESRFR : 44, 1kHz

- SREEREE: 24 fI

- RIRER

+ R<F: 168mm () x 71mm (ZE) x 43.5mm (&)

- EE: 4395¢

- LR

- BRER: USB-C, DC 5V 1A

- NEEESE: 1000mAh

- B

- USB-CHiR%k . AR, WRE M

-21-



ERREHE
FEfEfMosai chOIE TR, MR TEM, KB RALE
FAHHTHISHE . BB MARR, BHRAESER%E.
Lig&ETEFM
BEERETACTSER. BIEAFATEN USB-C 3R
A0 5V 1A BIRERRERRE, REXBIETIRERE
IATER) - BNFEBEAREBKEFNRELT.
HRMREIEMARTER “KI%" THEIRE.
2. RBEIERET  BREFSHE
BEESIEATEIR LN MASTER RAREHAR T RIE. &
IRESEHE AL LUB IS & .
BOERER A RBREEREN 6.35m INPUT 3200, 152
FBEHEIRIEN 6. 36mm MO, WWEHLHER 3. 5mm
PHONES %01
ﬂ?i&“ﬂatﬁ‘t RERELFLATESRAE, AFRT

‘B EE " TheE. JGH% SELECTOR HEfHsk MASTER IR
ﬂsﬁﬁﬁ
BRETIEAE HETHRETR, AW (F635) |« CAB (FAHF)
S HMMRIERN Level GALBT) SHREHIREEAT 0
SRR,
3. EEERIANEHZRRE
WRERESE: S (High Gain) SRKGLWERKER
Ko HEE AW RIRKD Gain SYRARBRNEHRED
N
IREIIRFR @AM RERTS (A FX1 185D F gate.
auto gate T NG-Com #R#R, FHELFE Threshold (EHfE)
HEHRER.
BIFETFHRHh i R, Bﬁ*éu@ﬁ’l%ﬁ%ﬁﬁﬁ%&‘lﬁﬁﬁ
SINZRERE. HEIMRIET L, EANRE BB
e MRIERIEEK, BYUEHERENEREERS.
SR RE S ERERERBETRABN, BAER—R
EREHREL.
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4, BTRHE SRS

[ERRIMosaic MiditiE S5, ATFIEHSHA Mosaic

Mid i R ERRMATLT IR RS, BNEFNRGN
BTIRBHEBER - XTUTAESFH APP, £ APP FIERME
EREHTIRR S

ERRRRERWACHTR. SEENHEEE, WEFNR
GBTIRE RIERE Mosaic Audio; HEEHTRSH, 1HE APP
PIESE Mosaic Midi.

5. FH|/@k USB RENERFEEE
BIMATEAEEREN “RIEE" P, 1RBUSB VolumeRE
[ ACE

Loopback kFF B iR % LA EER R ERT, BRI/ FNE
BMHETRERGHSREE—EREIHE, BE “2RR
B dHftRLoopbackiE AL Fonik7s.

OTG MFHAE FEEFH/ FRET, HFBIRIEARR R
1RiEY OTG 454k, LBMAFBETAGMEINRIRE.
REREERHREBNRRERMSE OA) WERRES, B
PN IR & EMIEIER Mosaic Midi.

6. XNEBRE, BUNTEBHER
FRRITREFRIENTRRERSEHTATRE, RETLANR
#o B ATEIEE R EACIZ MASTER HEFH, SiZEER ST
REPLACE / SWAP #{EFIMRTE, BE “RERINER 5, &
BALWAABN. MBERREPRETYR T HFURR %X
#, FTMAIEEUEES.
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